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Balinese Dance

Bali Sugriwa 16 mins 4 x 4 m (2 dancers)
Baris Kekupu 12 mins 3 x 3 m (2 dancers
Baris Tunggal 6-13 mins 2 x 2 m (1 dancer)
Barong Buntut 8 mins 3 x 3 m (1 dancer)
Cendrawasih 6 mins 4 x 4 m (2 dancers)

Demang Miring 13 mins 3 x 3 m (2 dancers)
Jayaprana 12 mins 6 x 5 m (4 dancers)

Kebyar Duduk 7 mins 3 x 3 m (1 dancer)
Kembang Girang 11 mins 3 x 3 m (2 dancers)

Lègong Abhimanyu 13 mins 6 x 5 m (4 dancers)
Lègong Kraton 19 mins 5 x 4 m (3 dancers)
Lègong Kuntul 12 mins 3 x 3 m (2 dancers)
Manuk Rawa 9 mins 3 x 3 m (2 dancers)

Olèg Tamulilingan 8 mins 4 x 4 m (2 dancers)

Name of  Dance Duration Stage Space Required



Balinese Dance

Panyembrama 8 mins 3 x 3 m (2 dancers)
Pèndèt 8 mins 3 x 3 m (2 dancers)

Puspanjali 6 mins 3 x 3 m (2 dancers)
Rejang Rèntèng 11 mins 3 x 3 m (2 dancers)

Rejang Sari 11 min 3 x 3 m (2 dancers)

Sekar Jagat 6 mins 3 x 3 m (2 dancers)

Tarunajaya 14 mins 3 x 3 m (1 dancer)
Tedung Sari 12 mins 3 x 3 m (2 dancers)
Topèng Boès 6-10 mins 3 x 3 m (1 dancer)
Topèng Keras 6 mins 3 x 3 m (1 dancer)
Topèng Tua 6-10 mins 3 x 3 m (1 dancer)
Wirayuda 8 mins 4 x 4 m (4 dancers)

Name of  Dance Duration Stage Space Required



Balinese Dance

Bali Sugriwa 

This dance is taken from the Ramayana 
when two brothers, Subali and Sugriwa, 
fight over a magic jewel, Cupumanik, given 
to their sister Déwi Anjani, which her 
brothers both desire.  
Their father infuriated by their greed turns 
them both into monkeys are destined to 
fight one another to the death. The dance 
is a dramatised version of  the fight. Finally, 
however, they realize the futility of  arguing 
and make peace. 

Duration:  16 minutes 

Stage Space: 4 m x 4 m.
©2015 Mark Hobart



Balinese Dance

Baris Kekupu 

Tari Baris Kekupu or ‘butterfly’ Baris was 
created in the 1930s by I Nyoman Kaler 
from Sumerta, Denpasar, where it is still 
performed as part of  memukur (secondary 
cremation) ceremonies. The dance depicts 
butterflies flying in a flower garden. 
Elements of  the costume and headdress are 
derived from Baris and Legong, but the 
dancers wear butterfly wings. The dance was 
rarely performed for many years, but was 
recently revived by I Wayan Rindi. 

Duration:         12 minutes 

Stage space:     2 dancers 3 x 3 m
©2020 Lila Bhawa  



Balinese Dance

Baris Tunggal  

Baris is literally a line or row of  males 
performing a war dance. Baris Tunggal is 
a solo version and a challenging virtuoso 
dance. It is performed by a single male 
dancer wearing a magnificent costume and 
is distinguished by its vigorous movements. 

The dance represents, abstractly, the 
conduct of  a warrior on the battlefield.  

Duration: 6 - 13 minutes 

Stage Space: 3 m x 3 m  

©2012 Khai Khalid  



Balinese Dance
Barong Buntut  

The Barong is the representation of  the mythical 
Banaspati Raja (Kirtimukha) with great magical 
powers for good or evil. However Balinese 
entreat Barong to use these powers for their 
protection against disease and danger, for 
example from witches, exemplified by the 
legendary Rangda. It is one of  the most 
important characters in Balinese dance drama. 
This mythical beast is the protector of  the 
village, symbolizing white magic and the 
beneficent force of  nature.  

There are several different kinds of  Barong; 
Buntut means ‘without a tail’, as this Barong does 
not have the high tail of  the best known form, 
Barong Kèkèt.  
Special costume handling is required  
Duration: 8 minutes 
Stage Space: 5 m x 5 m  

  

©2013 Pagi Asmara



Balinese Dance
 

Cendrawasih  

Cendrawasih is a fairly recent 
Balinese dance, which depicts Birds 
of  Paradise.  

It opens with a male Bird of  Paradise 
(Cendrawasih) showing off  his 
magnificent plumage unt i l he 
manages to attract a female, after 
which they engage in a dance of  
courtship.  

Duration: 8 minutes  

Performed in pairs  

Stage Space: 4 m x 4 m  
©2014 Lila Bhawa  



Balinese Dance

Demang Miring 

Demang Miring is a bebancihan (cross-
dressing) dance, choreographed in 1942 by 
I Nyoman Kalèr. It depicts a king hunting 
in the forest, where he is welcomed by the 
local people for his generosity.  

Two particular movements, called Tayog 
Demang and Gedog Miring, gives the 
dance its name and are combined with 
motifs from Lègong Kraton. Demang is a 
comic character in Gambuh dance drama. 

Duration: 13 minutes 

Stage Space: 2 x 2 m 

©2018 Lila Bhawa



Balinese Dance

Jayaprana  

One of  Bali's most popular stories is 
about an orphan Jayaprana who is 
adopted by the king of  North Bali and 
becomes his loyal servant and eventually 
minister.  

However, the king’s insatiable lust for 
Jayaprana's beautiful wife, Layonsari, 
leads him to organise Jayaprana's 
murder, but when the king attempts to 
seduce Layonsari, she commits suicide 
rather than submit.  

Duration: 12 minutes 

Performed by 4 dancers 

Stage Space: 6 m x 5 m  ©2008 Mark Hobart



Balinese Dance

Kebyar Duduk  

Kebyar Duduk or "seated kebyar" is a 
highly virtuosic classical Balinese 
dance. Regarded as the quintessence 
of  refined male dance, it is often 
performed by females.  

The dancer, often stooped in a cross-
legged squatting posture, interprets 
the shifting moods of  the music with 
flamboyant gestures and without 
recourse to a story or stock-theatrical 
characters.  

Duration: 7 minutes 
 
Stage Space: 3 m x 3 m  

©2015 Viktor Morvay  



 Balinese Dance

Kembang Girang  

Kembang Girang was inspired by 
Balinese Jogèd and Jangér (in particular 
the headdresses and fans) and Jaipongan 
from West Java. 

The dance depicts attractive young 
unmarried girls dancing coquettishly 
and making elegant use of  their sashes.  

The dance was produced for the Werdhi 
Budaya Art Centre in Denpasar, Bali 
with choreography by I Ketut Rena and 
music by I Ketut Budiana, originally 
using a Slèndro scale. 

Duration: 11 minutes ©2017 Lila Bhawa



Balinese Dance
 

Lègong Abhimanyu  

Lègong Abhimanyu dance is a new 
dance choreography patterned on the 
structure and principles of  what is 
probably Bali’s most famous dance 
genre - Lègong.  

This story tells of  how the young 
Pandawa warrior Abhimanyu is 
tricked into an ambush by his 
enemies, the Korawa, and eventually 
dies in a hail of  arrows.  

Duration: 13 minutes 

Performed by 4 dancers 

Stage Space: 6 m x 5 m  

©2012 Anna Kiss



Balinese Dance

Lègong Kraton  

This is perhaps the most famous of  all 
Balinese Lègong dances and was staged in 
the palace courtyard to entertain the king. 
Originally performed by three small girls, it 
is now usually danced by young women in 
colourful costumes.  

The story is adapted from classical Panji 
story set in Java in which the arrogant King 
Lasem desired the unwilling Princess 
Ranjasari whose father he plans to kill. A 
giant raven appears to Lasem and foretells 
his forthcoming death in battle.  

Duration: 19 minutes 

Performed by 3 dancers 

Stage Space: 5 m x 4 m  

©2012 Anna Kiss



Balinese Dance

Lègong Kuntul 

Lègong Kuntul is a classical non-
dramatic Legong, which was revived in 
the 1970s after not being danced for a 
long time, based on the memories of  
Ibu Ketut Reneng and Anak Agung 
Raka Saba.  
It portrays elegant white herons or 
egrets (Kuntul, or Kokokan) in the rice 
fields, searching for food, flying and 
playing together. 

Duration:         12 minutes 

Stage space:    4 dancers 4 x 4 m.

©2019 Lila Bhawa  



Balinese Dance

Manuk Rawa 

Manuk Rawa, created in 1982 by I 
Wayan Dibia with music by I Wayan 
Beratha, depicts a flock of  water 
birds frolicking in a tranquil forest 
lake. The movements combine 
traditional Balinese with those of  a 
West Javanese peacock dance as well 
as ballet.  

This dance was originally part of  the 
larger Mahabharata dance drama 
called Balé Gala-Gala and was the 
inspiration for later bird dance. 

Duration: 9 minutes ©2018 Lila Bhawa  



Balinese Dance

Olèg Tamulilingan  

Olèg Tamulilingan derives from the Balinese, 
Olèg ‘to sway gently’ and Tamulilingan which is 
the Balinese ‘bumblebee’, distinguished for its 
oscillating flight, that is mimicked in the 
dance. It was the first dance involving a male 
and female couple, created by the legendary 
Balinese dancer Maryo (I Marya) in 1952.  

Olèg Tamulilingan tells of  a young female 
bumblebee, who has ventured into a beautiful 
garden. She is spotted by a young male, who 
courts her.  

Duration: 8 minutes  

Performed by 2 dancers  

Stage Space: 4 m x 4 m 
©2014 Sara Pigozzo  



Balinese Dance

Panyembrama  

Panyembrana is one of  the most 
popular welcome dances in Bali. This 
dance is danced by two or more young 
women. Properly i t shou ld be 
performed with even numbers of  
dancers.  

The name panyembrama, is from the 
Old Javanese word sambhrama, means 
“to bustle about in preparation for 
receiving guests”.  
Duration: 8 minutes 
 
Stage Space: 3 m x 3 m

©2015 Alexandra K



Balinese Dance

©2015 Spencer Lloyd Peet/All rights reserved

Pèndèt  

Pèndèt is a traditional dance from 
Bali, in which offerings are made to 
purify the temple or theatre as a 
prelude to ceremonies or other 
dances.  

Typically performed by young girls, 
carrying bowls of  flower petals. 
Performed as part of  greeting the 
gods at a temple festival; it was 
adapted to welcome distinguished 
guests.  

Duration: 8 minutes 
 
Stage Space: 3 m x 3 m 



Balinese Dance

Puspanjali 

Puspanjali is a welcome dance by 
Ni Luh Swasthi Widjaja Bandem, 
with music by I Nyoman Windha.  

Puspa means ‘flowers’ and anjali 
means ‘respect’ and is a modern 
dance re-interpretation of  the 
ceremonial Rejang dance. 

Duration: 6 minutes 

Stage Space: 3 x 3 m 

©2018 Lila Bhawa  



Balinese Dance
Rejang Rèntèng 

Rejang is a traditional dance performed by a 
group of  women at temple ceremonies. It is 
one of  the most ancient and most formal 
offering dances, with simple devotional dance 
movements that possess dignity and elegance. 
Rejang Renteng is a hugely popular ancient 
dance from Nusa Penida reconstructed by I 
Nyoman Budi Artha and Ni Wayan Sulastriani 
in 1999. 

Duration:       11 minutes 

Stage space:   2 dancers 3x3 sq.m. 

©2014 Lila Bhawa 



Balinese Dance

Rejang Sari 

Rejang is a traditional dance performed by a 
group of  women at temple ceremonies. It is one 
of  the most ancient and most formal offering 
dances, with s imple devotional dance 
movements that possess dignity and elegance. 
Rejang Sari is a new, hugely popular version 
choreographed by I Ketut Rena with music by I 
Madé Murna that was first performed in 
Sumerta in a village temple ceremony in 2017 
before a performance of  Calonarang. Sari 
means ‘essence’. 

Duration:         11 minutes   

Stage space:      2 dancers 3 x 3 m.
©2019 Lila Bhawa  



Balinese Dance



Sekar Jagat  

Sekar Jagat is a welcome dance 
performed by young women which is 
used to greet distinguished guests, 
normally performed at the beginning 
of  an event.  

Sekar means " flower " and Jagat means 
"the world". So Sekar Jagat suggests 
beautiful flowers which adorn the 
world with bright colours and elegant 
movements.  

Duration: 6 minutes 
 
Stage Space: 3 m x 3 m  

©2014 Khai Khalid



Balinese Dance
Tarunajaya  

Tarunajaya is from teruna “youth” 
and jaya, “victory”. The dance 
describes a young aristocratic male 
experiencing sensing his energy and 
power for the first time and exulting 
in his virility.   

Interestingly, Trunajaya is usually 
danced by a young woman and it is 
perhaps the epitome of  the 
dramatic Balinese Kebyar style.  

Duration: 14 minutes 

Stage space: 3 m x 3 m  

©2015 Anna Kiss



Balinese Dance

Tedung Sari 

Tedung Sari was choreographed in 
about 1988 by I Nyoman Suarsa (aka 
Yan Pung), with music by I Nyoman 
Sudarna.  

Tedung Sari is a lively dance that 
makes extensive use of  the tedung, a 
type of  parasol which has symbolic 
meaning for Balinese and is important 
in temple ceremonies. Sari means 
‘essence’.  

Duration: 12 minute 

Stage Space: 2 x 2 m 
©2017 Lila Bhawa  



Balinese Dance
 

Topèng Boes  

Topèng Boes is one of  a number of  
Topèng Lucu (comic characters) 
danced as part of  the penglembar 
(Introduction) in a Balinese masked 
Topèng performance.  

Topèng Boes is a braggart. He drinks, 
swaggers and is always ready for a 
fight but, like most bullies, is a coward 
at heart.  

Duration: 6 - 10 minutes 
 
Stage Space: 3 m x 3 m  

©2011 MJColdiron



Balinese Dance

Topèng Keras  

A topèng is a mask and the word ‘keras' 
literally means hard, forceful or 
aggressive. To represent a tough 
character, dark brown and blackish red 
are the dominant colours of  the mask.  

This is a one-person show, which tells 
a story about very strong and powerful 
Minister or Lord. Topèng Keras may 
be part of  a Topèng Pajegan, in which 
an entire play is performed by a single 
dancer warning different masks. 
However it is a popular item for 
cultural arts appreciation nights.  

Duration: 6 - 10 minutes 

Stage Space: 3 m x 3 m  
©2014 Khai Khalid 



Balinese Dance

Topèng Tua  

Topèng Tua features a masked dancer 
dressed in a magnificent costume. The 
dance depicts an elderly courtier, who 
is still very dignified but troubled by 
the vicissitudes of  old age.  

The choreography shows the old man 
being reminded of  his youth by the 
energetic music. For a moment he 
relives his younger self, until the 
decrepitude of  age catches up with 
him.  

Duration: 6 - 10 minutes 

Stage Space: 3 m x 3 m  

©2013 Pagi Asmara



Balinese Dance

©2012 Khai Khalid  

Wirayuda  

Wirayuda is a dance depicting a 
group of  Balinese soldiers preparing 
for battle. The name is from the 
Sanskrit Wirayodha, brave warrior.  

Wirayuda dance is performed by 
male dancers armed with spears. 
Wirayuda is characterized by strong 
body movements and dramatic 
facial expressions.  

Duration: 8 minutes 
 
Stage Space: 3 m x 3 m  



Javanese Dance

Name of  Dance Duration Stage Space Required

Éka Prawira 8 mins 3 x 3 m (1 dancer)

Gambir Anom 14 mins 3 x 3 m (1 dancer)

Gambyong Pangkur 12 mins 3 x 3 m (2 dancers)

Gambyong Paréanom 12 mins 3 x 3 m (2 dancers)

Gambyong Retna Kusuma 13 mins 3 x 3 m (2 dancers)

Gatotkaca Gandrung 13 mins 3 x 3 m (1 dancer)

Golèk Lambang Sari 14 mins 3 x 3 m (2 dancers)

Karonsih 16 mins 4 x 4 m (2 dancers)

Menak Koncar 15 mins 3 x 3 m (1 dancer)

Retno Tinanding 14 mins 4 x 4 m (2 dancers)

Srimpi Ludiramadu 19 mins 6 x 5 m (4 dancers)

Topèng Déwi Sekartaji 15 mins 3 x 3 m (1 dancer)



Javanese Dance

Topèng Gunung Sari 14 mins 3 x 3 m (1 dancer)

Name of  Dance Duration Stage Space Required



 Javanese Dance

Éka Prawira 

Éka Prawira is a dance from the royal 
court town of  Surakarta (Solo) in Central 
Java. 

It is in the strong male dance style and can 
be performed as a solo or by a group 
dancers. Prawira means warrior. The 
dance depicts warriors practising for war 
using their swords and shields. 

Duration: 8 minutes 

Stage Space: 3 x 3 metres (1 dancer0 
©2017 Diana Rahman



 Javanese Dance

Gambiranom 

Tari Gambiranom is a dance using the 
refined male style from Surakarta. 
Gambiranom is the name of  Arjuna’s son 
in the Mahabharata. The story depicts 
Gambiranom having fallen in love. Many 
of  the movements are about him preening 
himself  so that he looks his best for his 
beloved. 

Duration:  14 minutes 

Stage Space: 3 x 3 m 
©2015 Mark Hobart



Javanese Dance

Gambyong Pangkur  

Gambyong Pangkur is a welcome 
dance from Surakarta in Central 
Java.  

It is performed for wedding 
ceremonies or to welcome guests to 
a big event. Originally it was a 
popular dance, until it was taken 
up by royal courts and refined. The 
present version follows the more 
aristocratic version. 

Duration: 12 minutes 
 
Stage Space: 3 m x 3 m  

©2015 Viktor Morvay



Javanese Dance



Gambyong Pareanom  

Gambyong is a genre created and 
developed by ordinary village people of  
Java. Gambyong Pareanom was one that 
later adopted and refined by the 
Mangkunegaran in Surakarta, Central 
Java.  
Since its adoption, Gambyong Pareanom 
has become a popular court dance to 
welcome honoured guests.  

Duration:  12 minutes 

Stage Space: 3 x 3 m 
©2019 MJ Coldiron



Javanese Dance
 

Gambyong Retna Kusuma  

Gambyong Retna Kusuma was created 
in 1970 by His Majesty KGPAA 
Mangkunegara VIII of  Surakarta. 
Originally this dance was performed 
i n s i d e t h e p a l a c e t o h o n o u r 
distinguished guests, but more recently 
it has been performed to a broader 
public.  

Retna (diamond) is a literary term for a 
princess, while Kusuma means " flower ". 
The story depicts beautiful of  young 
adult princess/es adorning themselves 
before appearing in public.  

Duration: 13 minutes 

Stage Space: 3 m x 3 m  

©2015 Viktor Morvay



Javanese Dance

Gatotkaca Gandrung  

Gatotkaca is a much-loved character 
from the epic, The Mahabharata. He 
was the son of  the Bima, one of  the 
Pandawa brothers, by a raksasa (giant). So 
he is half  human half  ogre, which made 
him a mighty warrior on the battlefield.  

This dance shows another side of  
Gatotkaca - not just as a great fierce 
figure, but as having fallen in love and so 
soft and gentle.  

Duration: 13 minutes 
 
Stage space: 3 m x 3 m  

©2013 Ni Madé Pujawati



Javanese Dance

Golèk Lambang Sari  

Golèk Lambang Sari is a classical Javanese 
dance from the court of  Yogyakarta in 
Central Java and was choreographed by 
KRT Purbaningrat in 1800. 

The movements of  the dance are very 
complex and aesthetically graceful involving 
intricate hand gestures, subtle head 
movements and gracious statuesque poses. 
Golèk Lambang Sari can be performed as a 
solo dance or by a group. The dance 
exemplifies the elegance, beauty and charm 
of  a young lady, a princess or princesses from 
the palace.  

Duration: 12 minutes 
 
Stage Space: 3 m x 3 m  

©2015 Mark Hobart



 Javanese Dance

Karonsih 

Karonsih is a classical duet from 
Surakarta using refined female and 
male style. The story depicts Déwi 
Sekartaji who is searching for her 
husband, Panji Inu Kertapati. 
However, when she finally encounters 
him, she becomes suspicious about 
where he has been and rejects him. 
He woos her determinedly until she 
eventually relents and they are seen 
united in love. This dance is normally 
performed at weddings.  

Duration:  16 minutes 
© 2011 Lila Bhawa



 Javanese Dance
Menak Koncar 

Menak Koncar is the name of  a famous 
male warrior, an adipati, who lived during 
the celebrated Javanese kingdom of  
Majapahit (circa 1300-1500). The dance 
depicts Menak Koncar on his way to 
battle. As the dance is in Surakartan 
refined male style, it is as often performed 
by a female dancer as by a male. 

Duration:  15 minutes 

Stage Space: 3 x 3 m © 2011 Mark Hobart



Javanese Dance

Retna Tinanding 

Retna Tinanding tells the story of  Arjuna’s 
two wives, Dewi Srikandi and Dewi 
Larasati, who are practising their skills in 
fighting with bows and arrows and also 
daggers. At the end of  the practice, 
Larasati won the fight and Srikandi 
became very upset. Larasati tried to 
comfort her by apologizing, until they were 
reconciled and both happy again. The 
dance was choreographed in 1958 by S. 
Ngaliman, a famous choreographer from 
Surakarta. 

Duration:         14 minutes 

Stage space:    2 dancers 4 m x 4 m
© 2019 Lila Bhawa



Javanese Dance
Srimpi Ludiramadu  

Srimpi Ludiramadu exemplifies a highly 
refined (halus) style appropriate to the great 
courts of  Java. The movements are soft, slow 
and flowing, with elegant and highly stylized 
gestures and body poses, so that the dance 
embodies the epitome of  feminine modesty, 
refinement, beauty and grace.  
Srimpi Ludiramadu is ways performed by four 
female dancers who are sometimes said to 
symbolize the four elements of  the world, 
namely fire, wind, air and earth.  

Duration: 19 minutes 

Normally performed by 4 dancers 

Stage Space: 6 m x 5 m 

©2014 MJ Coldiron



Javanese Dance



Topèng Déwi Sekartaji 

Topèng Déwi Sekartaji was created in 1915 
by Sulistyo Haryanti who was inspired by 
the mask of  Déwi Sekartaji, one of  the 
names of  Galuh Candra Kirana, the 
princess in the Panji stories. This dance is a 
female Surakartan style danced by a single 
dancer using a mask. The atmosphere of  
the dance emphasizes Déwi Sekartaji's 
desire to meet Radèn Panji in a 
combination of  a daydream, prayer but 
also sadness. 

Duration:  15 minutes 

Stage Space: 3 x 3 m 
© 2018 Lila Bhawa



Javanese Dance

Topèng Gunung Sari 

Topèng Gunung Sari is a masked dance in 
the  refined male style from Surakarta. 
The dance portrays the aristocratic prince, 
Radèn Panji Asmarabangun, searching for 
his love, Déwi Sekar Taji. The dance is 
notable for including sad gestures and 
movements which express his sense of  loss 
of  his beloved.  

Duration:  14 minutes 

Stage Space: 2 x 2 m 

© 2010 Mark Hobart



Betawi (Jakartan) Dance

Name of  Dance Duration Stage Space Required

Ngarojèng 7 mins 3 x 3 m (2 dancers)

Ronggèng Blantèk  7 mins 3 x 3 m (2 dancers)



Betawi Dance
  

Ngarojèng  

Ngarojèng was created by Wiwiek 
Widiastuti in 1981/1982. The music 
is adopted from Ajeng, music played 
in Betawi wedding ceremonies. 
Ngarojèng is Betawi for ‘dancing in 
ajèng music’.  

Ngarojèng is marked by a wide 
range of  energetic movements, often 
danced by a group of  young girls. It 
is no longer a dance only for 
weddings, but nowadays can be 
performed at any occasion or 
festival.  

Duration: 7 minutes 

Stage Space: 3 x 3 m.
©2015 Spencer Lloyd Peet



Betawi Dance

Ronggèng Blantek  

Ronggèng Blantek is one of  the classical dance 
from Betawi (Jakarta), that was originally 
performed at the beginning of  Topèng Blantek, 
a Betawi masked dance performance. Over time 
Ronggèng Blantek came to be performed on its 
own as a welcome dance. Nowadays it can be 
performed anytime.  

Ronggèng is the Betawi for ‘’dance’’ and the 
name Blantek came from the rhythm of  the 
music ‘’blan blan crek’’, so the dance was called 
Blantek. The colourful costume and big round 
hat is a heritage from Chinese culture which was 
adopted long ago.  

Duration: 7 minutes 
Stage Space: 3 m x 3 m  

©2015 Spencer Lloyd Peet



Sundanese Dance

Name of  Dance Duration Stage Space Required

Jaipongan Bajidor Kahot 5 mins 3 x 3 m (2 dancers)

Jaipongan Genjring Party 4 mins 3 x 3 m (2 dancers)

Topèng Kencana Wungu 6 mins 3 x 3 m (1 dancer)



Sundanese Dance

Jaipongan Bajidor Kahot  

Bajidor Kahot is a new 
dance in the s ty l e o f  
Jaipongan which sprang up in 
the early 2000s in West Java.  

It is very lively and dynamic 
wi th br ight ly coloured 
costumes and it makes 
imaginative use of  the 
dancers’ fans and scarves.  

Duration: 5 minutes 

Stage Space: 3 m x 3 m  

©2015 Mark Hobart



Sundanese Dance

Jaipongan Genjring Party 

Genjring Party is the title of  instrumental 
music composed by Krakatau group in 
1990’s. The song became very popular and 
it has been choreographed in different style 
of  contemporary dance.  

Based on the Sundanese Jaipongan style, it 
includes some Balinese, Betawi and Javanese 
movements. The dance performance is 
quite complex, with a theme of  celebration. 
This dance would lighten up the mood of  
an event, and would be work very well in a 
festival or the grand opening of  a 
celebration.  

Duration: 4 minutes 

Stage Space: 3 m x 3 m  
©2013 Widya Rachmawati



Sundanese Dance
Topèng Kencana Wungu  

Kencana Wungu is one of  the characters 
from the masked Topèng Priangan play. Ratu 
Kencana Wungu was a queen in the 
Majapahit dynasty. She was known as a 
beautiful, elegant and very sophisticated, who 
people believed to be a reincarnation of  the 
Goddess Shinta.  

The dancer wears the mask of  a beautiful 
woman, dressed in a costume of  gold and 
purple, with a Binokasih crown, comprising 
three tiers. The gestures and hand movements 
are elegantly subtle and the dance is 
accompanied by the music in which the rebab 
(two-stringed bowed lute) and kendang (drum) 
are dominant.  

Duration: 6 minutes 

Stage Space: 3 x 3 m.Sundanese Dance ©2015 Spencer Lloyd Peet



Sumatran Dance

Name of  Dance Duration Stage Space Required

Tari Payung 6 mins 3 x 3 m (2 dancers)

Tari Rantak 5 mins 3 x 3 m (2 dancers)



Sumatran Dance

Tari Payung  

Tari Payung is a traditional dance 
from West Sumatra, which depicts 
young Minangkabau women 
showing themselves off  to impress 
potential suitors.  

The women uses payung (parasols) 
and selèndang (scarves) to add style 
to their movements.  

Duration: 6 minutes 
 
Stage Space: 3 m x 3m  

©2015 Mark Hobart



Sumatran Dance
Tari Rantak 

 
Tari Rantak is a very dynamic 
dance from  the Minangkabau 
region in West  
Sumatra inspired by martial arts 
(pencak silat).  

The dance is distinguished both 
by the colourful costumes of  red 
and gold, and also by the 
distinctive stamping of  the 
dancer’s feet.  

Duration: 5 minutes 
 
Stage Space: 3 m x 3 m  

©2015 Lila Bhawa



Dances from Sulawesi

Name of  Dance Duration Stage Space Required

Mappadengang 5 mins 3 x 3 (2 dancers)

Pa’gellulu 3 mins 3 x 3 (2 dancers)



Dance from Sulawesi

©2015 Spencer Lloyd Peet

Mappadendang  

Originally from South Sulawesi, 
Mappadendang is used during the 
traditional ceremony to celebrate 
the harvest and is part of  the 
cultural heritage of  Bugis ethnic.  

The musical instrument is called 
Lesung, a traditional wooden bowl 
made from a log which is used to 
grind rice seeds. The music is 
created by stamping Alu or Alu-alu, 
the wooden bar onto the wall of  
the bowl.  
Duration: 5 minutes 
 
Stage Space: 3 m x 3 m 



Dance from Sulawesi



 

Pa’gellu  

Pa’gellu is a traditional dance from Tana 
Toraja, in Sulawesi. It was performed by 
women from a village to welcome the brave 
soldiers back from a battle and to celebrate 
their success and glory.  

Since this dance is an expression of  
happiness and joy, it has gradually changed 
so that nowadays it is used on other 
occasions, such as for harvesting or art 
festivals, other celebrations or also simply to 
welcome honoured guests.  

Duration: 3 minutes 

Stage Space: 3 x 3 m 

©2015 Spencer Lloyd Peet



Dances from Kalimantan

Name of  Dance Duration Stage Space Required

Tari Énggang 9 mins 3 x 3 m (2 dancers)



Dances from Kalimantan

Tari Énggang  

A tradi t ional dance f rom East 
Kalimantan and very popular among 
the Suku Dayak Kenyah.  

This dance is about the life of  hornbills, 
birds indigenous to Kalimantan. It is 
normally performed by a group of  
Dayak women. The Dayak believe that 
hornbills are their ancestors who come 
down from the sky to visit them. So they 
respect and honour them. Hornbill 
feathers are used to decorate the dance 
costumes.  

Duration: 9 minutes 
 
Stage Space: 2 x 2 m  
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